oppression, but on the other hand, it also reveals the people's capacity for treachery and highlights political divisions. I argue that with Ma-rai-ee, Chin group composed of a small number of survivors from a massacre at a tin mine sheltering more than a hundred people fleeing the bombing in the city of Ipoh. Malaya Upside Down is an early articulation of many of the issues that Chin would raise again in Ma-rai-ee. If Malaya Upside Down is in many ways a formulation of the problem of the lack of national unity exposed so dramatically by the war, then the first-person narrative Ma-raiee is a fictional depiction of a possible solution.
As an analysis of the causes and the consequences of British defeat, Malaya Upside Down is not simply a chronicle of Japanese brutality. It is unflinching in its consideration of the havoc created by local looters during the period in between British retreat and the establishment of Japanese military rule, of the black marketeering and of the activities of Japanese collaborators. Although Chin emphasizes the endurance of the local people, it seems to me that an underlying current of both his works intimates that the historical record of the Japanese period is also a record of local 
